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Scope 
The scope of this deliverable D.T2.2.1 is to obtain an overview of geospatial catalogues, 
repositories and archives of cultural goods available in the Alpine area (project area). This 
overview assesses the resources are either openly or restrictedly available in the different 
countries. 
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Executive Summary 
 
This report aims to assess the various knowledge bases on geo-spatial catalogues of cultural 
heritage available in the different participating countries ς Austria, France, Germany, Italy and 
Slovenia. This assessment would serve as a starting action for future activities along the project on 
how these repositories might be used for e.g. training, dissemination and emergency planning 
purposes as well on how to organize and manage such approaches. The central part of this work 
examines the freely available data bases with a special focus on online-based archives and 
compilations of cultural assets. Naturally, different countries take different approaches to the legal 
possibilities for creating such archives. Likewise, the mandates, responsibilities, maintenance and 
funding of such undertakings vary from country to country. Thus, the individual project partners 
involved, together with their national observers, have tried to address and access these resources. 
Additional information considered important by the respective project partner is available in the 
original language in the Annex. 
 

The survey has been done by the project partner during 2019- 2020 and serves as a knowledge base for the 
further steps in the project. The findings are presented in the order: 

¶ Austria 

¶ France 

¶ Germany 

¶ Italy 

¶ Slovenia 
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Introduction 
 
The CHEERS project aims at developing tools and methods to support relevant transnational and local 
organizations in the protection of cultural heritage (Cultural Heritage) prone to natural hazards (Naural 
Hazard) during emergencies and in the immediate aftermath. 
One of the main characteristics of the project, compared to other research activities in the field of the 
protection of cultural heritage assets facing natural hazards, is the focus on the emergency phase. When an 
alarm is given or a natural disaster already took place involving or likely to involve cultural heritage assets, 
teams constituted by experts in Cultural Heritage, civil protection and all the other subjects in charge for 
the management of the crisis at the local and over-local levels have to be organized and make decisions 
(fig1). This under pressure because of timing issues and of resources, information and knowledge 
availability and under the strict regulations which characterize the Cultural Heritage management and 
handling at any time and conditions in all the Alpine countries. 
 
 

 

Fig 1 ς The disaster phases and the decision-making processes 

 
This suggests, as in all situations dealing with disasters and crisis, that preparation in peacetime is crucial in 
enhancing the effectiveness and the efficiency of the salvaging operations. Operations whose quality and 
success make possible the conservation of cultural assets and resources, which represent a non-renewable 
and highly valuable heritage.  
It is actually important to carefully consider that a damage suffered by a piece of art or an ancient object or 
building cannot be solved every time by restoring operations and that once a piece of human and territorial 
history, art and culture is lost, it is lost forever. This makes it clear how much important the availability of 
good quality and easy-to-access information and knowledge might be during emergencies. And this is why  
In the CHEERS project, these issues are explored focusing on the increase of information and knowledge 
about the values and vulnerabilities of the Alpine cultural heritage exposed to natural hazards, in order to 
better organize emergency and civil protection activities and therefore reduce the vulnerability itself during 
emergency and recovery operations, while enhancing salvaging operations effectiveness. 
Even if with some differences, in all Alpine Space regions and countries laws and governance rules are in 
place with reference to the organization and management of Cultural Heritage facing disasters. Still, during 
the project activities a common requirement come out about the need to enhance coordination and 
interactions between the Cultural Heritage and the Naural Hazard worlds and expertise.  
This issue deals not only with the availability itself of the right information pieces, in the right place and in 
the right time on both sides ς Cultural Heritage and Naural Hazard ς in a certain territorial area. Mainly in 
preparation, but also during the lead-time (emergency), the effectiveness of salvaging strategies and 
actions will be enhanced by the capability of all the different categories of experts to deal with the 
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technical contents of the information and to exchange knowledge elements which might be decisive in the 
organization and management of the on-the-field operations. This in order to better adapt them to the 
local territorial and geographical conditions and to the specific features and values of the exposed Cultural 
Heritage assets. The vocabulary itself of the two knowledge fields has to be shared and mutual 
understanding enhanced.  
This means to enhance the opportunities for common work activities during peacetime to better prepare 
the emergencies and reduce the uncertainties and the lack for information at the local level, including the 
requirements for dealing with different Cultural Heritage assets according to specific laws, rules and 
governance issues. In figure 2 the knowledge and information flows useful to produce intervention 
scenarios and support field operations is proposed. The building of a solid knowledge base for identifying 
and asses the Cultural Heritage stock at risk and the related characteristics, consistency and values is 
central in the light of the decision-making processes which take place during emergencies and must 
become a focus during the preparation phases in peace time, together with the Naural Hazard knowledge 
field. 
 

 

 

Fig 2 ς Information and knowledge flows feeding priority assessment and decision making for on-the-field operations 

 
As an example, an increase of knowledge about the characteristics, consistency and values of Cultural 
Heritage in a certain site still needs to better match knowledge about the presence of different natural 
hazards with different characteristics affecting the specific territorial area. More informed decisions could 
be taken if the governance and management system would be able to better identify at the same time the 
more fragile, more vulnerable and more valuable1 Cultural Heritage assets according to the need for better 
identifying the cultural values prone to natural risks.  
Cultural Heritage and Naural Hazard information and knowledge elements have therefore to be better 
coordinated and made accessible to all operators in peacetime. Experts and operators should, at their turn, 
be trained in order to access each ƻǘƘŜǊΩǎ knowledge approaches, rules and operational issues.  

                                                      
1
 More valuable in CHEERS project means what should be saved first according to a system of assessment criteria. The project of 

course does not discuss Cultural Heritage values per se but embody many elements, among which, the meaning and importance of 
a certain Cultural Heritage element for the local communities and the Alpine culture as a whole and the fragility and vulnerability of 
Cultural Heritage assets. The methodology ATTACH has been developed in this perspective, so to support decision-making by 
providing a list of priorities to be followed about what Cultural Heritage element to save first if a certain disaster occurs, if time and 
resources are scarce and if accessibility is more or less possible according to time and safety conditions. This in order to minimize 
heritage and values losses during emergencies.  
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Actually, the information required in both Cultural Heritage and Naural Hazard fields as the knowledge 
input in the decision making processes synthetized above, should be that able not only to sustain 
information and knowledge exchanges but mainly to generate a more stable, and easy to access and use, 
reference for identifying Cultural Heritage at risk. 
To this respect, it is worthwhile to say that in the Naural Hazard field, databases with georeferenced 
information are more or less available, even if not any time at the detail degree which would be needed in 
order to identify a specific situation in a specific territorial area and, as in the case of Cultural Heritage, in a 
specific site in the Alpine region.  
A different situation characterizes the Cultural Heritage field. Here information repositories and catalogues 
are of course existing but, even when available, most of the times they can hardly be considered as 
databases. The more diffused data repository models still contain texts, often long and descriptive ones, 
without or with only a few άŀŎǘƛǾŜ search ŦƛŜƭŘǎέ suitable for querying, like keywords or specific data fields 
to be filled in during the input processes. Moreover, even when geospatial databases are available for 
Cultural Heritage, the data quality and reliability are many times not sufficient for scientific purposes like 
those for informing and supporting the decision-making processes which take place before, during and 
after the emergencies caused by a natural disaster.  
 
 

A discussion around available digitalized catalogues in the cultural heritage field 

The observations which follow are based on different research activities developed by the Project Partners:  

¶ desk analysis on available datasets and catalogues;  

¶ interviews, dialogues and exchanges with experts in the field of Cultural Heritage and Cultural 
Heritage catalogues (among which the exchange meetings organized in Austria, France and Italy); 

¶ an international workshop specifically focused on this issues with the involvement of international 
institutions and experts mainly dealing with open source cataloguing activities (after different 
approaches and purposes) with geospatial references. 

Cultural Heritage digital catalogues manly refer to three main categories.  
The most important ones are the public catalogues, mainly produced by public subjects at different 
territorial levels, from the individual Cultural Heritage site (on line forms with the descriptions of the 
collections of a museum and/or the buildings hosting the collections) to the national Cultural Heritage 
overall catalogues. Overall catalogues of Cultural Heritage assets begin to be available at the regional or 
national levels in some countries (Italy for instance) but in this moment are mainly top-down projects 
proposed by different bodies (for instance Cultural Heritage Ministries) where a huge number of other 
locally based institutions contribute by providing their descriptive data sheets.  
Other available catalogues are those filled by private associations in the field of Cultural Heritage protection 
and valorization. In this case, the datasets are sometimes similar to those of the public subjects but there 
are also examples of associations which have very good digitalized archives. The problem here is that such 
precious information sources are many times private and not easy to access. Moreover, the georeference 
of information is many times still lacking, as the archives are not frequently updated with new information 
elements like the geographical univocal location. 
Finally, a third typology is that of the volunteering contributions to the enhancement of the digitalization of 
Cultural Heritage knowledge, like in the case of the Wikipedia project or other similar data collection 
campaigns. The main strength is that data are normally Open source, which means that the access is free. 
The main limit is that, even when available, Cultural Heritage catalogues with geo-spatial references are, 
most of the times, developed by non-expert people on a voluntary basis. It can be said that a clear guidance 
about how to contribute in terms of key information elements is quite every time lacking, which, of course 
is not a negative element itself but represents a weakness. The result of such data collection campaigns are, 
most of the times, not homogeneous and stable and, mainly, seem not based on a clear methodology to 
organize information like in planned digital forms with specific data fields and data keys. It is therefore very 
difficult to imagine this as an adequate basis to produce information to be crossed with other territorialized 
data sources, like the ones about Naural Hazard. In this case, if on the one hand the georeference is 
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provided, on the other hand, to become an adequate input in decision-making, the quality of the 
information should be carefully controlled from a scientific perspective. 
During the activities developed by the project Partners, the following points emerged from the exchanges 
and debates with experts in the Cultural Heritage, Naural Hazard and data management fields and other 
stakeholders and target groups. 

¶ A high number and variety of public and private subjects at different territorial levels develop the 
data collection activities about Cultural Heritage. This means that the collection of data for any 
purpose requires interactions with these different data holders and fragmentation is very high. 
Moreover, the information about the existence itself of the data, at least till now, is many times 
related to specific projects. It is therefore not developed on a stable and recurring basis, therefore 
reducing its quality and utility according to the updates needed for informing civil protection 
activities. 

¶ Most of the times the data collection can be found in repositories like archives (digitized and not 
digitalized ones) and not in databases. Actually, the cataloging activities in the Cultural Heritage 
sector are mainly related to history of art and architecture, where descriptions are more likely to be 
used instead of individual data. This means that the repositories contain forms filled with long texts 
describing the characteristics and conditions of a certain Cultural Heritage piece instead of specific 
data fields, thus reducing the usability when a specific piece of information is needed. An example 
might be the age, the constituting materials and the state of conservation of an ancient art 
masterpiece. These knowledge elements are essential for the  assessment of the fragility and 
vulnerability of the asset and therefore contribute in defining the salvaging priority together with 
other information related to the typology of disaster they are prone to. The same when cross 
information with other databases is required. For instance to precisely locate a specific masterpiece 
not only in its specific site but also in its specific position in a specific building in order to assess the 
urgency of the intervention according, again, to different disasters typologies. 

¶ There are lists of Cultural Heritage which are classified under different regulations at the local, 
regional, national and international levels (ie. the UNESCO lists or the lists of the Cultural Heritage 
protected at the national or regional or municipal level). These Cultural Heritage elements can be 
entire historical centers without any specific description of the individual components of the area 
as well as individual buildings or archaeological sites. Moreover, museums have to be considered as 
" Cultural Heritage containers" with their own catalogues. Containers which, at their turn, could be 
a piece of Cultural Heritage (with historical and/or artistic values). If, from the one hand, these lists 
are often easy to found as are normally hold by public subjects in charge for the protection of 
Cultural Heritage, on the other hand they often contain descriptions like the ones already described 
above, thus reducing the capability to obtain the right information pieces if an emergency involves 
the concerned area. 

¶ The description of the Cultural Heritage items, even those listed as in the previous point, in most of 
the cases (at least in the 6 countries in the Alpine area) does not allow the georeferenced of data. It 
is therefore necessary to work on each individual address at the local level to obtain the right and 
complete territorialized information. A work which requires a lot of time and the involvement of 
teams of experts in both Cultural Heritage and database and georeference issues. Of course, this 
element is crucial in risk management, as without direct georeference it is very difficult to identify 
the Cultural Heritage prone to Naural Hazard and therefore, many times, to rapidly develop an 
effective salvaging strategy. A problem which is even more evident in the Alpine territories, where 
important pieces of Cultural Heritage might be spread around in the natural environments.  

¶ There have been experiences about the building of maps of Cultural Heritage, sometimes also 
overlapping Cultural Heritage and Naural Hazard, so to identify Cultural Heritage prone to risks. Still 
such experiences are, in many cases, not completely satisfactory.  
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One of such experiment is the Italian "Carta del Rischio" (Risk Chart) where Cultural Heritage 
geographical locations are also characterized in terms of natural hazards. Many professionals in the 
Cultural Heritage sector are doubtful about the real usability and the potential developments of such 
tool over time, one of the main problems being the availability of the resources needed to fill maps 
of the whole Italian territory and to keep the information updated involving adequate Cultural 
Heritage and Naural Hazard expertise.  
Another example in Italy is the ά/ŀǘŀƭƻƎƻ Generale dei Beni /ǳƭǘǳǊŀƭƛέ (General catalogue of Cultural 
Heritage http://www.catalogo.beniculturali.it/) which is connected to the άwƛǎƪ /ƘŀǊǘέ in the ά±Lw 
ǇǊƻƧŜŎǘέ (described hereafter). The ICCD, Central Institute for Cataloguing and Documentation, a 
branch of the Italian Ministry of Cultural Heritage and Activities and Tourism (MiBACT), in agreement 
with the Regions, settled national standards and tools for the cataloguing and documentation of 
archaeological, architectural, art history and ethno-anthropological heritage. It also manages the 
General Information System for Cataloguing (SIGEC), a web-based platform, and develops and 
maintains archives of photography and aerial photography that are open for public consultation. As 
said in the website, άcataloguing consists of registration, description and classification of all types of 
cultural heritage through careful identification, research and data recording, with the end result 
being an accurate and effective overall archiveέΦ Documentation is therefore a concept referring to 
άthe process of representing heritage properties through images, drawings and written textsέΦ Even if 
the project itself is for sure going in the right direction and will be improved over time, the cultural 
institutions which upload the data sheets still organize information pieces according to many 
different models and mainly using forms containing images and long texts. The possible queries are 
therefore poor according to the whole of the potential information catalogued in the archives. Still, a 
geospatial browser for the mapping of the heritage pieces is offered in the SIGEC.  Recently the ICCD 
has enhanced the interoperability of the Ministry of Culture databases άtǊƻǘŜŎǘŜŘ ƘŜǊƛǘŀƎŜέΣ άwƛǎƪ 
Chart for Cultural IŜǊƛǘŀƎŜέ and the SIGEC in the so called VIR Platform ά±ƛƴŎƻƭƛ in ǊŜǘŜέ (Restrictions 
in the net). The functioning of the platform has been improved during the emergency due to the 
2016 earthquake in center Italy. On the other hand, according to some experts and professionals, the 
performance of the system still needs important ameliorations. On the contrary, effective crossed 
information can be found in the so called ά{ŎƘŜŘŜ di pronto ƛƴǘŜǊǾŜƴǘƻέ (Emergency intervention 
forms) where the punctual descriptions of the Cultural Heritage object of the salvaging operations 
and all the information about the interventions and the state-of-the-art of the piece of Cultural 
Heritage are registered in digital forms. Of course, these information can become a learning basis for 
better understanding the damage dynamics of a certain typology of natural disaster involving 
Cultural Heritage but this requires additional elaborations and clear knowledge building strategies.  

¶ As mentioned above, in the introduction to the discussion, there are some examples of Open Data 
datasets, like the one of Wikimedia. Wikimedia Sweden has become a data hub for Cultural 
Heritage data at the world level, by way of the άCƛƴŘƛƴƎD[!aǎέ project (Building a worldwide 
database of Galleries, Libraries, Archives and Museums and their collections on Wikipedia). They 
have also openeda partnership with UNESCO (see "Bringing the ǿƻǊƭŘΩǎ cultural heritage online", by 
John Andersson, the responsible for this project). In these projects, if strengths are clearly visible, 
great attention has to be paid in the quality of the results of the surveys and the data collected in 
the data repository, especially when used for scientific purposes. Actually, in the website the 
organization declares that ά¢ƘŜ data made available will be structured, queryable and under open 
licenses to give it the widest possible audience allowing users to explore it many ǿŀȅǎέ 
(https://meta.wikimedia.org/wiki/FindingGLAMs). At least to date, the data collection depends on 
the Cultural Heritage institutions willing to participate in the project with the sharing of their 
databases or on people volunteering in the project. The first category is part of the institutions 
already mentioned above, thus producing the same effects in terms of knowledge characteristics. 
The second category, in many cases, does not offer guarantees about knowledge quality and 
information sources, even if learning processes can for sure appear.  Over time, some key elements 
for the development of the survey have been integrated in the reference documents available in 
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the Wikimedia website. An increasing number of documents with instructions is available over time 
about how to contribute in the data collection (see the presentation by John Andersson during the 
CHEERS Project Science-Lab 2020 in the dedicated report uploaded in the project website). If, on 
the one hand, a project like this could produce important information improvements, it also 
demonstrates that Open data sources developed for, let us say, άǇǳǊŜ survey ǊŜŀǎƻƴǎέΣ at this 
development stage can hardly fit  information needs like those introduced in the CHEERS project, 
because of the variability in the available data. It is finally worthwhile to say that this data 
collection model remains very interesting and developments should be carefully considered, also in 
the light of possible future partnerships, so to overcome the present weaknesses. 

For all these reasons, the possibility to push the system towards an interoperable database of Alpine 
cultural assets to be used also for protection and salvaging matters calls for some main attention elements. 

1. A careful analysis of the knowledge needs about the exposed Cultural Heritage when dealing with 
potential natural disasters. These embody, among others: univocal geospatial reference, basis 
information about the accessibility to the Cultural Heritage site, information about the accessibility 
to the buildings and the collections, information about the fragility of the Cultural Heritage asset 
(from individual items to buildings). This possibly making reference to an input scheme for data so 
to obtain data fields more likely to be exported and made interoperable. 

2. A careful analysis of the different Naural Hazard which might have an impact on the exposed 
Cultural Heritage assets in the specific Alpine territories, to be developed in terms of vulnerability 
profiles of the assets exposed to the specific impacts of the different natural hazards.  

3. Discuss with the Cultural Heritage and Naural Hazard experts the strengths and weaknesses of what 
is already available so to improve the effectiveness in identifying a system of requirements for 
Cultural Heritage databases suitable for civil protection and emergency purposes. This also making 
reference to mapping activities and the design of hazard maps, in the light of the difficulties 
emerged in this field for Cultural Heritage experts during the exchange meetings.  

These elements might take part in producing suitable and complete references for civil protection and 
emergency people to better face natural hazards and disasters and, therefore, reduce the risk of Cultural 
Heritage losses during the emergency phases and in the immediate aftermath.  
It is finally important to remind that CHEERS is, of course, taking advantage of other very interesting 
European Commission funded projects which dealt or are now dealing with similar problems (among 
others, RESCULT, PROTECH2SAVE and PROCULTHER). One of the original contributions of CHEERS has to be 
found in the efforts for finding ways to collect and organize the right information and knowledge about the 
exposed Cultural Heritage in the Alpine environments: in the more effective and detailed way during 
peacetime and as fast as possible during emergencies. This is why the project pays particular attention to 
the available information elements, the formats in which the different information pieces are organized 
and the real availability, quality and usability of geospatial Cultural Heritage archives in the Alpine regions 
(or course taking into consideration the ά!ƭǇƛƴŜ ōŀǎŜŘέ information available in regional and national 
archives introduced above).  
The next step is therefore to stabilize the information requirements themselves. This underlying the crucial 
importance of geospatial references and making it more clear the meaning of άŀŘŜǉǳŀǘŜ information 
ǎƻǳǊŎŜǎέ according to the specific knowledge inputs needs during emergencies involving Cultural Heritage 
assets in a specific territorial framework. Then interoperability issues can be considered, so to enhance the 
quality and usability of the knowledge inputs to be integrated with Naural Hazard information pieces and 
hopefully made easily available for the local target stakeholders. Underline the strengths and weaknesses 
of Cultural Heritage datasets and surveys already available is therefore a step in the design of the system of 
requirements for Cultural Heritage databases suitable for interoperability or, at least, containing data in an 
adequate exportable format. 
The results would be the stabilization of knowledge sources, looking at both contents and formats, and of 
the decision-making processes at the local level, for enhancing the effectiveness and efficiency of the 
interventions to be organized and managed in emergency conditions.  
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Austria 

 

Introduction 

In Austria, the protection of cultural property is primarily the responsibility of civil state organizations. 
According to the Austrian constitution in its currently valid version, the legislation and implementation of 
the protection of historical monuments is a federal matter involving several ministries. The Federal Ministry 
Act regulates the responsibilities in regard of cultural heritage. At ministerial level the is responsible for this 
in the public sector or at the federal level and the Federal Monuments Authority (Bundesdenkmalamt) in 
the subordinate area. 

 

Classification of cultural heritage 

The term monument (the terms monument [Denkmal] and cultural heritage [Kulturgut] are synonymously 
used) covers a wide spectrum, e.g.: Stone Age cemetery, residential buildings of Classic Modernism, Roman 
camp, Baroque monastery, historic industrial building or statue of a saint (incomplete listing) (BGBl. 
533/1923). Here the monument is defined as: άThe regulations in this Federal Act shall apply to immovable 
and movable objects created by man (including remains and traces of creative human activity as well as 
artificially constructed or shaped ground formations) of historical, artistic or other cultural significance 
("monuments"), if their protection/ preservation is in the public interest because of this significance. This 
significance may be attributed to the objects in themselves but may also arise from their relationship or 
location to other objects. "Preservation" means protection against destruction, alteration or transfer 
abroadέΦ 

According to the statutes of 2011 (BMUKK-GZ 11.800/47-IV/3/2011), the tasks of the BDA are to protect 
(§1), to research (§2), to preserve (§3) and to disseminate (§4). In the framework of the Monument 
Protection Act and in accordance with the Hague Convention for the Protection of Cultural Heritage in the 
Event of Armed Conflict the Federal Monuments Authority is assigned with the task of compiling, 
maintaining and making accessible a list of cultural heritage within the meaning of Article 1 of the 
Convention. 

 

List of monuments 

In accordance with § 3 para. 4 of the Federal Law of 25.9.1923, BGBl. No. 533/23 (Denkmalschutzgesetz), in 
the version BGBl. I No. 92/2013, the Federal Monuments Office publishes the list of immovable monuments 
under monument protection. It is expressly pointed out that this list is not legally binding. 

The list is sorted by federal states, within the federal states by municipalities, within the municipalities by 
addresses, in each case alphabetically or by cadastral municipality numbers (Figure 3). The scope of the 
protection is not shown in the tabular overview. The fact that immovable monuments are protected is 
shown in the land register. The relevant documents can be found in the collection of documents in the land 
register. Moving objects under protection of monuments are not included in this list. Information on the 
individual objects can be obtained from the responsible regional departments or from the headquarters of 
the Federal Office for Monument Protection. 

The key date relevant for the compilation of the lists is given in the header of the pdf file and applies 
analogously to the other formats. The lists are updated on 1 January (by 30 June at the latest) of each 
calendar year. The list of monuments is a free work according to § 7 paragraph 1 of the Copyright Act. It 
therefore enjoys no copyright protection. The published tables are available in pdf and csv format on the 
BDA web page https://bda.gv.at/denkmalverzeichnis/. 
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Figure 3: Screenshot of the ŦƛǊǎǘ ǇŀƎŜ ƻŦ ǘƘŜ ǇǊƻǘŜŎǘŜŘ ƳƻƴǳƳŜƴǘΩǎ ƭƛǎǘ ǿƛǘƘƛƴ ǘƘŜ tǊƻǾƛƴŎŜ ƻŦ ¢ȅǊƻƭ 
(https://bda.gv.at/fileadmin/Dokumente/bda.gv.at/Publikationen/Denkmalverzeichnis/Oesterreich_PDF/_Tir._2020_DML_4858PO
S_formatiert.pdf) 

Monuments that are in public ownership (e.g. federal, state, churches etc.) are protected by law according 
to §2 DMSG. In the case of immovable monuments, this "presumed" monument protection ended on 
31.12.2009. 

The 1999 amendment to the DMSG, Federal Law Gazette I No. 170/1999, created the possibility of placing 
such monuments (on which no explicit decision has yet been made by notice) under the provisions of the 
DMSG by ordinance. The monuments covered by the ordinance remain under monument protection, but 
the owners have the possibility to apply for a reviewing declaratory procedure for each object.  

By the end of 2009, the BDA had recorded the monuments in question. The ordinances can be found also 
on the BDA web page mentioned above, sorted by federal states and districts and can be downloaded as 
pdf documents.  

Up to now, BDA offers no georeferenced data. In cooperation with Wikipedia, the project "WikiProjekt 
Österreichische Denkmallisten" was launched in 2009/2010. In cooperation with the Austrian Federal Office 
for the Protection of Monuments, more than 227 voluntary authors are documenting the approximately 

38,000 monuments in Wikipedia (Figure 44) and Wikimedia Commons. Practically all of them have already 
been geographically localized, most of them with pictures and descriptions. The work, which by the way is 
exemplarily documented in Wikipedia, is constantly being continued and updated - BDA provides annual 
updates of the list of monuments - as a sustainable and collaborative project. More information about the 
status of the project is available on the WikiPortal https://de.wikipedia.org/wiki/Wikipedia:~ 
WikiProjekt_%C3%96sterreichische_Denkmallisten (only in German). 






































































































































