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The scope of this deliverable D.T2.2.1 is to obtain an overview of geospatial catalogues,
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countries.
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Executive Summary

This report aims toassessthe various kowledge base on geospatial catalogues of cultural
heritage available in the different participating countries Austria, FranceGermany, Italy and
SloveniaThis assessmentould serve as a starting action fiuture activitiesalong the project on

how these repositories mightbe used for e.g. training, dissemination and emergency planning
purposesas well on how to organize and maege such approacheshe central part of this work
examines the freely available data bases with a special focus on 4masesl archives and
compilations of cultural assetblaturally, different countries take different approaches to the legal
possibilites for creating such archives. Likewise, the mandates, responsibilities, maintenance and
funding of such undertakings vary from country to country. Thus, the individual project partners
involved, together with their nationalbservershave triedto address and access these resources.
Additional information considered important by the respective project partner is available in the
original language in the Annex.

The survey has been done by the project partner during 28090 and serves as a kmledge base for the
further steps in the project. The findings are presented in the order:

Austria
France
Germany
Italy
Slovenia

=A =4 =4 4 4
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Introduction

The CHEERS$roject aims at developingtools and methodsto support relevant transnationaland local

organizationsin the protection of cultural heritage (Cultural Heritagg prone to natural hazards(Naural
Hazard duringemergenciesandin the immediateaftermath.

One of the main characterisics of the project, comparedto other researchactivitiesin the field of the

protection of cultural heritageassetdacingnaturalhazardsjs the focuson the emergencyphase Whenan

alarmis givenor a natural disasteralreadytook placeinvolvingor likely to involve cultural heritageassets,
teamsconstituted by expertsin CulturalHeritage civil protection and all the other subjectsin chargefor

the managementof the crisisat the local and over-local levelshaveto be organizedand make decisions
(figl). This under pressure becauseof timing issuesand of resources,information and knowledge
availability and under the strict regulationswhich characterizethe Cultural Heritage managementand

handlingat anytime andconditionsin all the Alpinecountries.
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Figl ¢ The disaster phases and the decisioaking processes

Thissuggestsasin all situationsdealingwith disastersand crisis,that preparationin peacetimeis crucialin
enhancingthe effectivenessand the efficiencyof the salvagingoperations.Operationswhose quality and
successnakepossiblethe conservationof cultural assetsand resourceswhich representa non-renewable
andhighlyvaluableheritage.

It isactuallyimportant to carefullyconsiderthat a damagesufferedby a pieceof art or an ancientobjector
buildingcannotbe solvedeverytime by restoringoperationsandthat oncea pieceof humanandterritorial
history, art and culture is lost, it is lost forever. Thismakesit clearhow muchimportant the availability of
goodquality and easyto-accessnformation and knowledgemight be duringemergenciesAndthis iswhy
In the CHEERfoject, theseissuesare exploredfocusingon the increaseof information and knowledge
about the valuesand vulnerabilitiesof the Alpine cultural heritageexposedto natural hazardsjn order to
better organizeemergencyand civil protection activitiesand therefore reducethe vulnerabilityitself during
emergencyandrecoveryoperations while enhancingsalvagingperationseffectiveness.

Evenif with somedifferences,in all Alpine Spaceregionsand countrieslaws and governancerulesare in
placewith referenceto the organizationand managemenbf CulturalHeritagefacingdisasters Still, during
the project activities a common requirement come out about the need to enhancecoordination and
interactionsbetweenthe CulturalHeritageandthe NauralHazardworldsandexpertise.
Thisissuedealsnot only with the availabilityitself of the right information pieces,in the right placeandin
the right time on both sides¢ CulturalHeritageand NauralHazardg in a certainterritorial area.Mainly in
preparation, but also during the leadtime (emergency),the effectivenessof salvagingstrategiesand
actions will be enhancedby the capability of all the different categoriesof expertsto deal with the
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technicalcontentsof the information andto exchangeknowledgeelementswhich might be decisivein the
organizationand managementof the on-the-field operations.Thisin order to better adaptthem to the
localterritorial and geographicatonditionsandto the specificfeaturesand valuesof the exposedCultural
Heritage assets. The vocabulary itself of the two knowledge fields has to be shared and mutual
understandingenhanced.

Thismeansto enhancethe opportunitiesfor commonwork activitiesduring peacetimeto better prepare
the emergenciesand reducethe uncertaintiesand the lackfor information at the locallevel,includingthe
requirements for dealing with different Cultural Heritage assetsaccordingto specific laws, rules and
governanceissues.In figure 2 the knowledge and information flows useful to produce intervention
scenariosand supportfield operationsis proposed.Thebuilding of a solid knowledgebasefor identifying
and assesthe Cultural Heritage stock at risk and the related characteristics consistencyand valuesis
central in the light of the decisiormaking processeswhich take place during emergenciesand must
becomea focusduringthe preparationphasesin peacetime, together with the NauralHazardknowledge
field.

Cultural Heritage in Alpine Area \ | Natural hazards in Alpine Area
What, where, characteristics ‘ | What, where, characteristics
Which: hazard and exposure Informationand
knowledge flows
Which: Decision making
Assets processes
Fragility related to Values

intrinsic characteristics

[Fragility and vulnerabilit
of the asset (age, rarity, LTagMty y INTERVENTION TOOLS:
constituent materials...) — preparing emergencies
and vulnerabilities Priority assessment to support * In peace time
related to each hazard decision making during the * During alarms
typology emergencies * During and after the event

Fig2 ¢ Information and knowledge flows feeding priority assessment and decision makingtfee-field operations

As an example,an increaseof knowledgeabout the characteristicsconsistencyand valuesof Cultural
Heritagein a certain site still needsto better match knowledge about the presenceof different natural
hazardswith different characteristicsaaffectingthe specificterritorial area.More informed decisionscould
be takenif the governanceand managementsystemwould be ableto better identify at the sametime the
more fragile, more vulnerableand more valuablé CulturalHeritageassetsaccordingto the needfor better
identifyingthe culturalvaluesproneto naturalrisks.

Cultural Heritage and Naural Hazardinformation and knowledgeelements have therefore to be better
coordinatedand madeaccessibleo all operatorsin peacetime.Expertsand operatorsshould,at their turn,
be trainedin orderto accessach? (i K &neMaiigeapproachestulesandoperationalissues.

! More valuablein CHEERS project meamkat should be saved firgtccording to a system of assessment criteria. The project of

course does not discusdultural Heritagevaluesper sebut embody many elements, among which, the meaning and importance of
a certainCultural Heritageslement for the local communities and the Alpine culture as a whole and the fragility and vulnerability of

Cultural Hetiage assets. The methodology ATTACH has been developed in this g@érepso to support decisiemaking by
providing a list of priorities to be followed abowhat Cultural Heritageslement to save firgf a certain disaster occurs, if time and
resources are scarce and if accessibility is more or less possible according to timeendasaditions. This in order to minimize
heritage and values losses during emergencies.
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Actually, the information required in both Cultural Heritage and Naural Hazardfields as the knowledge
input in the decision making processessynthetized above, should be that able not only to sustain
information and knowledgeexchangesut mainlyto generatea more stable,and easyto accessand use,

referencefor identifying CulturalHeritageat risk.

To this respect, it is worthwhile to say that in the Naural Hazardfield, databaseswith georeferenced
information are more or lessavailable evenif not anytime at the detail degreewhich would be neededin

order to identify a specificsituationin a specificterritorial areaand, asin the caseof CulturalHeritage in a

specificsite in the Alpineregion.

A different situation characterizeshe Qultural Heritagefield. Hereinformation repositoriesand catalogues
are of courseexisting but, even when available,most of the times they can hardly be consideredas
databasesThe more diffused data repository modelsstill containtexts, often long and descriptiveones,
without or with onlyafew & I O 8eargn$ A S $uiRiBlefor querying,like keywordsor specificdata fields

to be filled in during the input processesMoreover, even when geospatialdatabasesare availablefor

CulturalHeritage the data quality and reliability are manytimes not sufficientfor scientificpurposeslike

those for informing and supportingthe decisionmaking processeswvhich take place before, during and

after the emergenciesausedby a naturaldisaster.

Adiscussiomaround availabledigitalizedcataloguesn the cultural heritagefield

Theobservationsvhichfollow are basedon different researchactivitiesdevelopedby the ProjectPartners:
9 deskanalysison availabledatasetsand catalogues;
1 interviews, dialoguesand exchangeswith expertsin the field of Cultural Heritage and Cultural
Heritagecataloguegamongwhichthe exchangemeetingsorganizedn Austria,Franceand Italy);
1 aninternational workshopspecificallyfocusedon this issueswith the involvementof international
institutions and experts mainly dealing with open source cataloguingactivities (after different
approachesandpurposes)vith geospatiareferences.

CulturalHeritagedigital cataloguesnanlyrefer to three main categories.

The most important ones are the public catalogues,mainly produced by public subjectsat different
territorial levels, from the individual Cultural Heritage site (on line forms with the descriptionsof the
collectionsof a museumand/or the buildingshosting the collections)to the national Cultural Heritage
overall catalogues Overallcataloguesof CulturalHeritageassetsbeginto be availableat the regionalor
national levelsin some countries (Italy for instance)but in this moment are mainly top-down projects
proposedby different bodies (for instance Cultural Heritage Ministries) where a huge number of other
locallybasedinstitutions contribute by providingtheir descriptivedata sheets.
Otheravailablecatalogiesare thosefilled by private associationsn the field of CulturalHeritageprotection
and valorization.In this case,the datasetsare sometimessimilarto those of the public subjectsbut there
are alsoexamplesof associationsvhich havevery gooddigitalizedarchives. Theproblemhereis that such
preciousinformation sourcesare manytimes private and not easyto accessMoreover,the georeference
of information is manytimes still lacking,asthe archivesare not frequently updatedwith new information
elementslike the geographicatnivocallocation.

Finally a third typologyisthat of the volunteeringcontributionsto the enhancemenof the digitalizationof
Cultural Heritage knowledge, like in the caseof the Wikipedia project or other similar data collection
campaignsThemain strengthis that data are normally Opensource,which meansthat the accesds free.
Themain limit is that, evenwhen available,CulturalHeritagecatalogueswith geo-spatialreferencesare,
mostof the times, developedby non-expertpeopleon avoluntarybasis It canbe saidthat a clearguidance
about how to contribute in terms of key information elementsis quite everytime lacking,which, of course
is not a negativeelementitself but representsa weaknessTheresultof suchdata collectioncampaignare,
most of the times, not homogeneousand stable and, mainly, seemnot basedon a clear methodologyto
organizeinformation like in planneddigital formswith specificdatafieldsand datakeys.It istherefore very
difficult to imaginethis asan adequatebasisto produceinformationto be crossedwith other territorialized
data sources,like the ones about Naural Hazard In this case,if on the one hand the georeferenceis
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provided, on the other hand, to become an adequate input in decisionmaking, the quality of the
information shouldbe carefullycontrolledfrom a scientificperspective.

Duringthe activitiesdevelopedby the project Partners,the following points emergedfrom the exchanges
and debateswith expertsin the CulturalHeritage NauralHazardand data managementfields and other
stakeloldersandtargetgroups.

1 A high number and variety of public and private subjectsat different territorial levelsdevelopthe
data collection activities about Cultural Heritage This meansthat the collection of data for any
purpose requires interactions with these different data holders and fragmentation is very high.
Moreover, the information about the existenceitself of the data, at leasttill now, is many times
related to specificprojects. It is therefore not developedon a stable and recurring basis,therefore
reducing its quality and utility accordingto the updates needed for informing civil protection
activities.

1 Most of the times the data collectioncanbe found in repositorieslike archives(digitizedand not
digitalizedones)and not in databasesActually,the catalogingactivitiesin the CulturalHeritage
sectorare mainlyrelatedto historyof art andarchitecture, where descriptionsare more likelyto be
usedinsteadof individualdata. Thismeansthat the repositoriescontainformsfilled with longtexts
describingthe characteristicaand conditionsof a certain CulturalHeritagepieceinsteadof specific
datafields, thus reducingthe usabilitywhen a specificpieceof information is needed.An example
might be the age, the constituting materials and the state of conservationof an ancient art
masterpiece.Theseknowledge elements are essentialfor the assessmenbf the fragility and
vulnerability of the assetand therefore contribute in definingthe salvagingpriority together with
other information related to the typology of disaste they are prone to. The samewhen cross
informationwith other databasess required.Forinstanceto preciselyiocatea specificmasterpiece
not only in its specificsite but alsoin its specificpositionin a specificbuildingin order to assesshe
urgencyof the interventionaccordingagain,to different disasterdypologies.

1 Thereare lists of Cultural Heritage which are classifiedunder different regulationsat the local,
regional,nationaland internationallevels(ie. the UNESCsts or the lists of the CulturalHeritage
protected at the national or regionalor municipallevel). TheseCulturalHeritageelementscan be
entire historicalcenterswithout any specificdescriptionof the individualcomponentsof the area
aswell asindividualbuildingsor archaeologicasites.Moreover,museumshaveto be consideredas
" CulturalHeritagecontainers"with their own cataloguesContainersvhich, at their turn, couldbe
a pieceof CulturalHeritage(with historicaland/or artistic values).If, from the one hand,theselists
are often easyto found as are normally hold by public subjectsin chargefor the protection of
CulturalHeritage on the other handthey often containdescriptiondike the onesalreadydescribed
above,thus reducingthe capabilityto obtain the right information piecesif an emergencyinvolves
the concernedarea.

1 Thedescrption of the CulturalHeritageitems, eventhoselisted asin the previouspoint, in most of
the caseqat leastin the 6 countriesin the Alpinearea)doesnot allowthe georeferencedf data. It
is therefore necessaryo work on eachindividualaddressat the locallevel to obtain the right and
completeterritorialized information. A work which requiresa lot of time and the involvementof
teamsof expertsin both CulturalHeritageand databaseand georeferenceissues.Of course,this
elementis crucialin risk managementaswithout direct georeferenceit is very difficult to identify
the Cultural Heritage prone to Naural Hazardand therefore, many times, to rapidly developan
effective salvagingstrategy.A problemwhichis evenmore evidentin the Alpineterritories, where
important piecesof CulturalHeritagemight be spreadaroundin the naturalenvironments.

1 There have been experiencesabout the building of maps of Cultural Heritage sometimesalso
overlappingCulturalHeritageand NauralHazard soto identify CulturalHeritageproneto risks.Still
suchexperiencesre,in manycasesnot completelysatisfactory.

14



One of such experimentis the Italian "Carta del Rischio"(Risk Chart) where Cultural Heritage
geographicalocationsare alsocharacterizedn terms of natural hazards Many professionalsn the
CulturalHeritagesectorare doubtful aboutthe real usabilityand the potential developmentsof such
tool overtime, one of the main problemsbeingthe availabilityof the resourcesneededto fill maps
of the whole Italian territory and to keep the information updated involving adequate Cultural
Heritageand NauralHazardexpertise.

Anotherexamplein ltalyisthe & / | { IGénraledlei Beni/ dzf (i ¢@¢iefaldatalogueof Cultural
Heritage http://www.catalogo.beniculturali.it/) which is connectedto the & w N 3K{l NJhé & + L w
LINE 2(8eSdiikedhereafter). The ICCD Central Institute for Cataloguingand Documentation,a
branchof the Italian Ministry of CulturalHeritageand Activitiesand Tourism(MiBACT)in agreement
with the Regions settled national standardsand tools for the cataloguingand documentation of
archaeologicalarchitectural, art history and ethno-anthropological heritage. It also managesthe
General Information Systemfor Cataloguing(SIGEC)a web-based platform, and develops and
maintainsarchivesof photographyand aerial photographythat are openfor public consultation.As
saidin the website, dcataloguing consistsof registration,descriptionand classificatiorof all typesof
cultural heritage through careful identification, researchand data recording,with the end result
beingan accurateand effectiveoverallarchiveé BDocumentationis therefore a conceptreferring to
athe procesf representincheritagepropertiesthroughimages,drawingsand written texts Bvenif
the projectitself is for sure goingin the right direction and will be improvedover time, the cultural
institutions which upload the data sheets still organize information pieces accordingto many
different modelsand mainly usingforms containingimagesand long texts. The possiblequeriesare
therefore poor accordingo the whole of the potential information cataloguedn the archives.Still,a
geospatiabrowserfor the mappingof the heritagepiecesis offered in the SIGECRecentlythe ICCD
has enhancedthe interoperability of the Ministry of Culture databasesi t N2 § 6 ®NIS BIwH S1é] =
Chartfor Culturall S N é@rid B&SSIGEQN the socalledVIRPlatformd + A yinONSSt (e sétrictions
in the net). The functioning of the platform has been improved during the emergencydue to the
2016earthquakein centerltaly. Onthe other hand,accordingo someexpertsand professionalsthe
performanceof the systemstill needsimportant ameliorations.On the contrary, effective crossed
information can be found in the so calledd { O Kdb RRdbito A y (i S NXEBgfgeicsintervention
forms) where the punctual descriptionsof the CulturalHeritageobject of the salvagingoperations
and all the information about the interventions and the state-of-the-art of the piece of Cultural
Heritageare registeredin digital forms. Of course theseinformation canbecomea learningbasisfor
better understandingthe damage dynamicsof a certain typology of natural disaster involving
CulturalHeritagebut this requiresadditionalelaborationsand clearknowledgebuildingstrategies.

1 Asmentionedabove,in the introduction to the discussionthere are someexamplesof OpenData
datasets, like the one of Wikimedia. Wikimedia Swedenhas become a data hub for Cultural
Heritage data at the world level, by way of the & CA y R A y Brijdct! (Bulidinga worldwide
databaseof Galleries,Libraries,Archivesand Museumsand their collectionson Wikipedia).They
havealsoopeneda partnershipwith UNESC(see"Bringingthe ¢ 2 NIcuR@aiheritageonline”, by
JohnAnderssonthe responsiblefor this project). In these projects, if strengthsare clearlyvisible,
greatattention hasto be paidin the quality of the resultsof the surveysand the data collectedin
the data repository, especiallywhen used for scientific purposes.Actually, in the website the
organizationdeclaresthat & ¢ Kaamadeavailablewill be structured, queryableand under open
licensesto give it the widest possible audience allowing users to explore it many ¢ I € a €
(https://meta.wikimedia.org/wiki/FindingGLAMSsAt leastto date, the data collectiondependson
the Cultural Heritage institutions willing to participate in the project with the sharingof their
databasesor on people volunteeringin the project. Thefirst categoryis part of the institutions
alreadymentioned above,thus producingthe sameeffectsin terms of knowledgecharacteristics.
The second category,in many cases,does not offer guaranteesabout knowledge quality and
information sourcesgvenif learningprocessesanfor sureappear. Overtime, somekeyelements
for the developmentof the surveyhave beenintegratedin the referencedocumentsavailablein
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the Wikimediawebsite.Anincreasinghumber of documentswith instructionsis availableovertime
abouthow to contribute in the data collection(seethe presentationby JohnAnderssorduringthe
CHEERBrojectScience_ab2020in the dedicatedreport uploadedin the project website). If, on
the one hand, a project like this could produce important information improvements, it also
demonstratesthat Open data sourcesdevelopedfor, let us say, & LJdaN@Bey NS | & Rtythisé T
developmentstagecan hardly fit information needslike those introducedin the CHEERfroject,
becauseof the variability in the available data. It is finally worthwhile to say that this data
collectionmodelremainsveryinterestingand developmentsshouldbe carefullyconsideredalsoin
the light of possiblefuture partnershipssoto overcomethe presentweaknesses.

For all these reasons,the possibilityto push the systemtowards an interoperable databaseof Alpine
culturalassetgo be usedalsofor protectionandsalvagingnatters callsfor somemainattention elements.
1. Acarefulanalysisof the knowledgeneedsabout the exposedCulturalHeritagewhen dealingwith

potential natural disasters.Theseembody, among others: univocal geospatialreference, basis
information aboutthe accessibilityo the CulturalHeritagesite, information about the accessibiity
to the buildingsand the collections,information about the fragility of the CulturalHeritageasset
(from individualitemsto buildings).Thispossiblymakingreferenceto aninput schemefor data so
to obtaindatafieldsmore likelyto be exportedand madeinteroperable.

2. A careful analysisof the different Naural Hazardwhich might have an impact on the exposed
CulturalHeritageassetsin the specificAlpineterritories, to be developedin terms of vulnerability
profilesof the assetsexposedo the specificimpactsof the different naturalhazards.

3. Discuswsvith the CulturalHeritageand NauralHazardexpertsthe strengthsandweaknessesf what
is already availableso to improve the effectivenessin identifying a systemof requirementsfor
CulturalHeritagedatabasessuitablefor civil protection and emergencypurposes.Thisalsomaking
reference to mapping activities and the designof hazard maps, in the light of the difficulties
emergedin thisfield for CulturalHeritageexpertsduringthe exchangemeetings.

Theseelements might take part in producing suitable and complete referencesfor civil protection and
emergencypeopleto better face natural hazardsand disastersand, therefore, reducethe risk of Cultural
Heritagelossesduringthe emergencyphasesandin the immediateaftermath.

It is finally important to remind that CHEERS, of course,taking advantageof other very interesting
EuropeanCommissionfunded projects which dealt or are now dealing with similar problems (among
others, RESCULPROTECH2SAx PROCULTHERNeof the originalcontributionsof CHEERISasto be
found in the efforts for findingwaysto collectand organizethe right information and knowledgeaboutthe
exposedCultural Heritage in the Alpine environments:in the more effective and detailed way during
peacetimeand asfast as possibleduring emergenciesThisis why the project paysparticular attention to
the availableinformation elements,the formats in which the different information piecesare organized
and the real availability,quality and usability of geospatialCulturalHeritagearchivesin the Alpineregions
(or coursetaking into consideratim the & ! f LIAF yaStR#Enation availablein regional and national
archivesntroducedabove).

Thenext stepistherefore to stabilizethe information requirementsthemselvesThisunderlyingthe crucial
importance of geospatialreferencesand makingit more clear the meaningof & I R S |j infdrniagon
a 2 dzN3eSdiagto the specificknowledgeinputs needsduring emergenciesnvolvingCulturalHeritage
assetdn a specificterritorial framework. Theninteroperabilityissuescanbe consideredsoto enhancethe
guality and usability of the knowledgeinputsto be integratedwith NauralHazardinformation piecesand
hopefully made easilyavailablefor the localtarget stakeholdersUnderlinethe strengthsand weaknesses
of CulturalHeritagedatasetsand surveysalreadyavailableis therefore a stepin the designof the systemof
requirementsfor CulturalHeritagedatabasessuitablefor interoperabilityor, at least, containingdatain an
adequateexportableformat.

Theresultswould be the stabilizationof knowledgesourcesJookingat both contentsand formats, and of
the decisionmaking processesat the local level, for enhancingthe effectivenessand efficiency of the
interventionsto be organizedand managedn emergencyconditions.
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Austria

Introduction

In Austria, the protection of cultural property is primarily the responsibility of civil state organizations.
According to the Austrian constitution in its currently valid version, the legislation and implementation of
the protection of historical monumestis a federal matter involving several ministrieseFederal Ministry
Actregulates the responsibilities in regard of cultural heritage. At ministerial levestresponsible for this

in the public sector or at the federal levahd the Federal Monunmgs Authority (Bundesdenkmalamt) in

the subordinate area

Classification of cultural heritage

The termmonument(the terms monument [Denkmal] and cultural heritage [Kulturgut] are synonymously
used) covers a wide spectrum, e.g.: Stone Age cemeatesidential buildings of Classic Modernism, Roman
camp, Barogue monastery, historic industrial building or statue of a saint (incomplete )li§8GdBI.
533/1923. Here the monument is defined adthe regulations in this Federal Act shall apply to immta/ab

and movable objects created by man (including remains and traces of creative human activity as well as
artificially constructed or shaped ground formations) of historical, artistic or other cultural significance
("monuments"), if their protection/ preseation is in the public interest because of this significance. This
significance may be attributed to the objects in themselves but may also arise from their relationship or
location to other objects. "Preservation” means protection against destructidteragion or transfer
abroak ¢

According to the statutes of 2011 (BMUKK 11.800/44V/3/2011), the tasks of the BDA are to protect
(81), to research (82), to preserve (83) anddisseminate(84). In the framework of the Monument
Protection Act and imccordance witlthe Hague Convention for the Protection of Cultural Heritage in the
Event of Armed Conflict the Federal Monuments Authoiityassiged with the task of compiling,
maintaining and making accessible a list of cultural heritage within thenmgaof Article 1 of the
Convention.

List of monuments

In accordance with § 3 para. 4 of the Federal Law of 25.9.1923, BGBI. No. 533/23 (Denkmalschutzgesetz), in
the version BGBI. | No. 92/2013, the Federal Monuments Office publishes the list of immuoealiments
under monument protection. It is expressly pointed out that this listaslegally binding.

The list is sorted by federal states, within the federal states by municipalities, within the municipalities by
addresses, in each case alphabeticallyby cadastral municipality numberBigure3). The scope of the
protection is not shown in the tabular overview. The fact that immovable monumentpiatected is
shown in the land register. The relevant documents can be found in the collection of documents in the land
register. Moving objects under protection of monuments are not included in this list. Information on the
individual objects can be obtad from the responsible regional departments or from the headquarters of
the Federal Office for Monument Protection.

The key date relevant for the compilation of the lists is given in the header of the pdf file and applies
analogously to the other formatsThe lists are updated on 1 January (by 30 June at the latest) of each
calendar year. The list of monuments is a free work according to 8 7 paragraph 1 of the Copyright Act. It
therefore enjoys no copyright protection. The published tables are availalpefiand csv format on the

BDA web page https://bda.gv.at/denkmalverzeichnis/.
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Figure3: ScreenshotdheF ANBR G LI 3S 2F (KS LINRPGSOGSR Y2ydzySyidiQa tAafd
(https://bda.gv.at/fileadmin/Dokumente/bda.gvi#@Publikationen/Denkmalverzeichnis/Oesterreich_PDF/_Tir._2020_DML_485
S_formatiert.pdf

Monuments that are in public ownership (e.g. federal, state, churches etc.) are protected by law according
to 82 DMSG. In the case of immovable monuments, ‘thissumed" monument protection ended on
31.12.20089.

The 1999 amendment to the DMSG, Federal Law Gazette | No. 170/1999, created the possibility of placing
such monuments (on which no explicit decision has yet been made by notice) under the provisioas of th
DMSG by ordinance. The monuments covered by the ordinance remain under monument protection, but
the owners have the possibility to apply for a reviewing declaratory procedure for each object.

By the end of 2009, the BDA had recorded the monuments in question. The ordinances can be found also
on the BDA web page mentioned above, sorted by federal states and districts and can be downloaded as
pdf documents.

Up to now, BDA offers no georeferencddta. In cooperation with Wikipedia, the project "WikiProjekt
Osterreichische Denkmallisten" was launched in 2009/2010. In cooperation with the Austrian Federal Office
for the Protection of Monuments, more than 227 voluntary authors are documenting tipeoapnately
38,000 monuments in Wikipedig&igure44) and Wikimedia Commons. Practically all of them have already
been geographically localized, mosttbém with pictures and descriptions. The work, which by the way is
exemplarily documented in Wikipedia, is constantly being continued and updaB&A provides annual
updates of the list of monumentsas a sustainable and collaborative project. Moreinfation about the

status of the project is available on the WikiPortdlttps://de.wikipedia.org/wiki/Wikipedia:~
WikiProjekt_%C3%96sterreichische_Denkmallisten (only in German).
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